J.R.R. Tolkien and George MacDonald by Kocher, Paul H.
Volume 8 
Number 3 Article 1 
10-15-1981 
J.R.R. Tolkien and George MacDonald 
Paul H. Kocher 
Follow this and additional works at: https://dc.swosu.edu/mythlore 
 Part of the Children's and Young Adult Literature Commons 
Recommended Citation 
Kocher, Paul H. (1981) "J.R.R. Tolkien and George MacDonald," Mythlore: A Journal of J.R.R. Tolkien, C.S. 
Lewis, Charles Williams, and Mythopoeic Literature: Vol. 8 : No. 3 , Article 1. 
Available at: https://dc.swosu.edu/mythlore/vol8/iss3/1 
This Article is brought to you for free and open access by 
the Mythopoeic Society at SWOSU Digital Commons. It 
has been accepted for inclusion in Mythlore: A Journal of 
J.R.R. Tolkien, C.S. Lewis, Charles Williams, and 
Mythopoeic Literature by an authorized editor of SWOSU 
Digital Commons. An ADA compliant document is 
available upon request. For more information, please 
contact phillip.fitzsimmons@swosu.edu. 
To join the Mythopoeic Society go to: 
http://www.mythsoc.org/join.htm 
Mythcon 51: The Mythic, the Fantastic, and the Alien 
Albuquerque, New Mexico • Postponed to: July 30 – August 2, 2021 
Abstract 
Traces moral, religious, and creative parallels between MacDonald and Tolkien. Finds that Christianity 
gives Tolkien’s work “a firm structure and objectivity” as opposed to the “fervent but rather formless 
spirituality” due to MacDonald’s romanticism. 
Additional Keywords 
MacDonald, George—Influence on J.R.R. Tolkien; MacDonald, George—Moral and religious aspects; 
MacDonald, George—Theory of fantasy; Sub-creation in George MacDonald; Sub-creation in J.R.R. Tolkien; 
Tolkien, J.R.R.—Influence of George MacDonald; Tolkien, J.R.R.—Religious and moral aspects; Tolkien, 
J.R.R.—Theory of fantasy 
This article is available in Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic 
Literature: https://dc.swosu.edu/mythlore/vol8/iss3/1 





G eo rg e  M acD onald (1 8 2 4 -1 9 0 5 ) w as a  S c o t t i s h  w r i t e r  o f  
f a n ta s y  w hose t a l e s  h a v e  b e e n  a t t r a c t i n g  a t t e n t i o n  in  r e c e n t  
y e a r s  a s  la n d m a rk s  in  t h i s  l i t e r a r y  g e n r e . A lth o u g h  v e ry  
p o o r h e  m anaged  to  a t te n d  K in g 's  C o lle g e  a t  A b erd een  f o r  a  
y e a r  o r  tw o  a f t e r  1 8 4 0 , a n d  l a t e r  b r i e f l y  becam e a  C o n g reg a ­
t i o n a l  m in i s te r  u n t i l  h i s  C a lv in i s t  f lo c k  fo u n d  him  h e r e t i ­
c a l .  He seem s t o  h a v e  sh o c k e d  th a n  w ith  n e b u lo u s  v ie w s 
fo rm ed  b y  h i s  r e a d in g  o f  th e  e a r ly  G erm an r o m a n t ic is t s ,  
e s p e c ia l ly  N o v a lis , th e  p e n  nam e o f  G . F . v o n  H a rd e n b e rg . 
T h e r e a f te r  h e  le d  a  h a n d  to  m ou th  e x is te n c e , s u p p o r te d  by  a  
m is c e lla n e o u s  c a r e e r  a s  i t i n e r a n t  p r e a c h e r , l e c t u r e r ,  t u t o r ,  
an d  w r i t e r  o f  m any s o r t s  o f  s h o r t  s t o r i e s  a n d  n o v e ls , som e 
b e in g  f a n t a s i e s ,  o th e r s  n o t .
J u s t  w hen h e  becam e know n to  th e  I n k l in g s  i s  h a rd  to  
s a y . T o lk ie n  m e n tio n e d  him  a n d  s e v e r a l  o f  h i s  t a l e s  by  name 
in  h i s  l e c tu r e  "On F a i r y - S to r ie s "  d e l iv e r e d  a t  S t .  A ndrew s 
U n iv e r s i ty  in  1 9 3 8 , an d  m ay w e ll h a v e  b e e n  a c q u a in te d  w ith  
h i s  w ork  a  num ber o f  y e a r s  e a r l i e r .  And C . S . L ew is w as 
m oved b y  e n th u s ia s m  to  p u b lis h  in  1946 a n  a n th o lo g y  o f  Mac­
D o n a ld 's  s h o r t  f a n t a s i e s ,  p r e fa c e d  b y  a  c r i t i c a l  a p p r e c ia ­
t i o n  o f  th e m .*
Any c o m p a riso n  b e tw e e n  M acD onald a n d  T o lk ie n  a s  th e o r ­
i s t s  a b o u t th e  f u n c tio n  o f  f a n ta s y  h ad  b e s t  b e g in  w ith  a  
re m in d e r  o f  w h a t T o lk ie n  c a l l e d  in  h i s  l e c tu r e  th e  d o c tr in e  
o f  " s u b - c r e a t io n ,"  th o u g h  M acD onald g a v e  th e  to p ic  no  su c h  
nam e. B e h in d  t h i s  d o c t r in e  s ta n d s  T o lk ie n 's  b e l i e f  t h a t  God 
th e  su p rem e  M aker o f  o u r  w o rld , g a v e  to  m an k in d  whom h e  
c r e a te d  in  h i s  own im ag e a  p o w er o f  th e  im a g in a tio n  to  i n ­
v e n t se c o n d a ry  w o rld s  re s e m b lin g  th e  p r im a ry  w o rld  in  w h ic h  
m en l i v e  o u t t h e i r  e v e ry d a y  l i v e s .
B o th  th e  p r im a ry  w o rld  a n d  m a n 's  g i f t  t o  s u b - c r e a te  
o th e r s  d e r iv e d  fro m  i t  w e re  dam aged b y  h i s  F a l l  in  E d en , b u t 
m e r c if u l ly  th e  g i f t  w as n o t a b o lis h e d . Man to d a y  i s  l e f t  
w ith  a  d e s i r e  t o  e s c a p e  fro m  th e  w o r ld 's  d e f e c t s ,  su c h  a s  
" h u n g e r , t h i r s t ,  p o v e r ty , p a in , so rro w , i n j u s t i c e ,  d e a th "  
th ro u g h  h i s  a b i l i t y  to  im a g in e  o th e r ,  b e t t e r  w o rld s  an d  
l i v e s  ( p . 6 5 ) . In  th a n  h e  c a n  s e e  h i s  w o rk ad ay  w o rld  f r e s h  
a n d  new , r e s to r e d  fro m  th e  d ra b n e s s  w ith  w h ich  h i s  t i r e d  
v i s io n  h a s  in v e s te d  i t .  And h e  c a n  c o n s o le  h im s e lf  w ith  
f a i r y  t a l e s  in  w h ic h  a l l  s o rro w s  com e a t  l a s t  to  h ap p y  e n d ­
in g s . I f  h e  i s  a  C h r is t ia n  h e  c a n  f in d  c o n s o la t io n  in  th e  
g r e a t e s t  o f  a l l  h ap p y  e n d in g s , th e  R e s u r re c tio n  o f  C h r is t  
an d  th e  r e s u l t i n g  s a lv a t io n  o f  th e  hum an r a c e .
O ne o f  M a cD o n a ld 's c lo s e s t  a p p ro x im a tio n s  to  th e s e  
id e a s  com es in  P h a n ta s ie s , h i s  m a jo r w ork  o f  f a n ta s y . L ook­
in g  in to  a  m a g ic a l m ir r o r  b o u g h t in  a n  o ld  s h o p , Cosmo s e e s  
h i s  b a r e , u g ly  room  tra n s fo rm e d  in to  b e a u ty : " A ll i t s
com m onness h a s  d is a p p e a re d . T he m ir r o r  h a s  l i f t e d  i t  o u t o f  
th e  r e g io n  o f  f a c t  in to  th e  re a lm  o f  a r t . . .  A rt r e s c u e s  
n a tu r e  fro m  th e  w ea ry  an d  s a te d  r e g a r d  o f  o u r  s e n s e s , an d  
th e  d e g ra d in g  i n j u s t i c e  o f  o u r  a n x io u s  e v e ry -d a y  l i f e ,  a n d , 
a p p e a lin g  to  th e  im a g in a tio n  w h ic h  d w e lls  a p a r t ,  r e v e a ls  
N a tu re  in  som e d e g re e  a s  s h e  r e a l l y  i s ,  a n d  a s  s h e  r e p r e ­
s e n ts  h e r s e l f  to  th e  e y e  o f  th e  c h i ld ,  w hose e v e ry -d a y
*T h is  a n th o lo g y  i s  now o u t o f  p r i n t ,  b u t L e w is ' e s s a y  i s  
a v a i l a b le  a s  an  I n tro d u c tio n  to  th e  e d i t io n  o f  P h a n ta s te s  
a n d  L i l i t h , W illia m  B . E e rd m a n 's  P u b lis h in g  C om pany, G rand  
R a p id s , M ic h ig a n , 1 9 6 4 . A ll my r e f e r e n c e s  t o  T o lk ie n 's  
l e c tu r e  "On F a i r y - S to r ie s "  a r e  t o  th e  e d i t io n  a p p e a r in g  in  
T re e  a n d  L e a f , H ou g h to n  M if f l in  Com pany, B o s to n , 1 9 6 5 .
l i f e . . .m e e ts  th e  t r u e  in p o r t  o f  th e  w o n d e r-te e m in g  w o rld  
a ro u n d  h im " ( p . 9 4 ) .
T o lk ie n 's  id e a  o f  'r e c o v e r y , ' t h e  r e g a in in g  o f  a  c l e a r  
v ie w  o f  th in g s  " f r e e d  fro m  th e  d a rk  b lu r  o f  t r i t e n e s s , "  i s  
h e r e . W hat i s  m is s in g  i s  th e  r e l i g io u s  fo u n d a tio n  o f  d iv in e  
c r e a t io n  a n d  th e  F a l l ,  o n  w h ich  h i s  v ie w  o f  m a n 's  s u b ­
c r e a t io n  r e s t s .  T h is  i s  n o t t o  s a y  t h a t  M acD onald w as n o t 
a  C h r i s t i a n . In  som e s e n s e  h e  o b v io u s ly  w a s , a s  a p p e a r s  in  
i t s  m o st o r th o d o x  fo rm  in  T he G i f t  o f  th e  C h r is t  C h i ld . L e s s  
e x p l i c i t l y ,  C h r i s t i a n i t y  i s  l ik e w is e  in h e r e n t  in  T he G o ld en  
K ey , w h ich  T o lk ie n  p r a is e d  a s  a  s to r y  " o f  p o w er a n d  b e a u ty "  
c o n c e rn in g  th e  S u p e r n a tu ra l ( p . 2 6 ) . T h is  l a t t e r  t a l e  i s  
in d e e d  o n e  o f  M a c D o n a ld 's m a s te rp ie c e s , s h o r t  b u t s h a p e ly , 
r e c o u n tin g  th e  l i v e s  o f  a  m an a n d  a  woman fro m  c h ild h o o d  
u n t i l  d e a th , a n d  a f t e r  d e a th  d e s c r ib in g  t h e i r  a s c e n t  u p  th e  
ra in b o w  in to  a  h ig h e r  r e a lm , o f  w h o se s h in in g  r e a l i t y  a l l  
fo rm s o n  e a r th  a r e  b u t sh a d o w s. B u t th e  f a c t  i s  t h a t  in  th e  
s c o re  o r  s o  o f  h i s  t a l e s  t o  w h ic h  I  h a v e  h a d  a c c e s s  th e  
r e l i g io u s  d o c t r in e  i s  se ld o m  s p e c i f i c a l l y  C h r i s t i a n ,  an d  
w h ere  o n e  w o u ld  e x p e c t i t  t o  b e  s o , a  k in d  o f  b lu r r e d  p a n ­
th e is t )  q u i t e  f o r e ig n  to  T o lk ie n 's  C a th o lic is m  ta k e s  i t s  
p la c e .
I t  i s  im p o rta n t t o  s t r e s s ,  h o w e v e r, t h a t  T o lk ie n  a n d  
M acD onald s e e  a lm o s t e y e  t o  e y e  o n  q u e s tio n s  o f  m o r a l i ty .
B o th  lo o k  u p o n  s e l f i s h n e s s  a s  th e  w o rs t o f  v i c e s ,  h u m ili ty  
a n d  s e l f - s a c r i f i c e  a s  th e  b e s t  o f  v i r t u e s .  In  th e  l e c ­
tu r e  "On F a i r y - S to r ie s "  T o lk ie n  nam es 'p o s s e s s iv e n e s s , ' th e  
l u s t  t o  a p p r o p r ia te  a l l  th in g s  t o  o u r s e lv e s , a s  th e  r e a s o n  
why th e  w o rld  g ro w s t r i t e  a n d  d u l l  t o  u s . 'R e c o v e ry ' c o n ­
s i s t s  in  l e t t i n g  th em  g o  " f r e e  a n d  w ild "  s o  t h a t  we s e e  
th em  a s  w h a t th e y  a r e ,  " d a n g e ro u s  a n d  p o te n t"  (p p . 5 7 -5 9 ) .
And o f  c o u rs e  th ro u g h o u t h i s  h i s t o r i e s  o f  M id d le - e a r th  T o l­
k ie n  in v e ig h s  a g a in s t  th e  t h i r s t  f o r  p o s s e s s io n  w h ic h  h e  
a s s o c ia te s  w ith  th e  R u lin g  R in g  a n d  w ith  S a u ro n , a s  w ith  
M o rg o th 's  c la im  o f  k in g s h ip  o v e r  th e  w h o le  w o rld  in  th e  
F i r s t  A ge.
S im ila r ly  th e  e v i l s  o f  s e l f i s h n e s s  a n d  th e  m eans n e c e s ­
s a ry  to  c u r e  i t  a r e  th e  c e n t r a l  th e m e s o f  T he W ise Woman,
T he L ig h t P r in c e s s  a n d  o th e r  s t o r i e s  b y  M acD onald .
P h a n ta s ie s . e s p e c i a l l y ,  t r e a t s  th em  in  a  s t r i k i n g  a n d  o r i g i ­
n a l w ay . In  th e  o g r e 's  h o u se  in  F a ir y  L an d , A n ad o s, d i s r e ­
g a rd in g  a l l  w a rn in g s  t o  a v o id  th e  p la c e , i s  f a s te n e d  upon  
b y  a  b la c k  shadow  o f  h im s e lf , w h ic h  r e p r e s e n t s  th e  d a r k e r  
s id e  o f  h i s  n a tu r e  a n d  w h ic h  h e  c a n n o t s h a k e  o f f .  I t  i s  a  
d e s t r u c t iv e  s h a p e , w ith e r in g  th e  g r a s s  a n d  f lo w e rs  w h e re v e r 
i t  f a l l s ,  i n s p i r in g  in  h im  " lo a th in g  a n d  d i s t r u s t "  o f  h i s  
f r i e n d s ,  h id e o u s ly  c h a n g in g  th e  a p p e a ra n c e  o f  e v e ry b o d y  h e  
a p p ro a c h e s , a n d  a l s o  h i s  own a p p e a ra n c e  a s  s e e n  b y  th e m . In  
t h i s  way i t  i s o l a t e s  A nados fro m  a l l  th o s e  a ro u n d  h im .
F in a l ly  i t  c o r r u p ts  h im  in to  f e e l in g  p ro u d  o f  i t s  p o w er " to  
d is e n c h a n t th e  th in g s  a ro u n d  m e" a n d  to  r e v e a l  t h e i r  t r u e  
u g l in e s s . He r e s o lv e s  " n o t t o  s e e  b e a u ty  w h ere  th e r e  i s  
n o n e ,"  a lth o u g h  h i s  own e y e s  a r e  a t  f a u l t  an d  th e  b e a u ty  
d o e s  t r u l y  e x i s t  (p p . 6 5 -6 7 ) . H e re  M acD onald d e a ls  w ith  a  
c o n d it io n  n o t f u l ly  c o n s id e re d  b y  T o lk ie n : th e  p o w er o f  e v i l  
w ith in  a  m an to  ta k e  aw ay h i s  a b i l i t y  t o  s u b - c r e a te  im a g in a ry  
w o rld s  w h ich  r e f r e s h  a n d  r e c t i f y  h i s  p e r c e p tio n s  o f  th e  p r i ­
m ary  w o rld , a n d  to  r e p la c e  th em  in s te a d  w ith  p e r c e p tio n s  o f  
i t  a s  m ore h id e o u s  th a n  i t  a c tu a l ly  i s .  S in c e  A nados m akes 
e v e ry  e f f o r t  in  th e  r e s t  o f  th e  t a l e  t o  r i d  h im s e lf  o f  t h i s  
sh ad o w , a n d  s u c c e e d s  in  th e  e n d  o n ly  b y  a n  a c t  o f  h e r o ic
3
s e l f - s a c r i f i c e  w h ic h  k i l l s  h im , t h i s  s t r u g g le  a g a in s t  s e l f  
becom es th e  m a jo r p l o t  o f  th e  s to r y .
How s h o u ld  l i f e  b e  l iv e d ,  th e n , a c c o rd in g  to  M acD onald? 
A s s e l f i s h n e s s  i s  w o r s t, lo v e  i s  b e s t .  T y p ic a l o f  th e  m any 
'w is e  w om en' who ab o u n d  in  h i s  s t o r i e s  th e  o n e  in  P h a n ta s te s  
a b ju r e s  A nados to  " lo v e  a n d  lo v e  a n d  lo v e "  th e  w h ite  la d y  h e  
i s  p u rs u in g , " lo v e  i s  a  pow er t h a t  c a n n o t b u t b e  f o r  g o o d " 
( p . 1 7 9 ) . B u t w ith  i t  m u st g~ a c t io n . "G o, my s o n , a n d  do 
so m e th in g  w o rth  d o in g ,"  a n o th e r  w is e  o n e  a d v is e s  h im . And 
S i r  P e r c iv a l ,  o n  whom A nados l e a r n s  to  m o d el h im s e lf , r e ­
f l e c t s  t h a t ,  th e r e  b e in g  m uch w rong  in  th e  la n d  o f  F a e r ie  
w h ere  th e y  a r e ,  " a  man m u st b e t t e r  w h a t h e  c a n "  ( p . 1 6 9 ) .
I f  h e  w i l l  c o n s id e r  fam e an d  s u c c e s s  o f  l i t t l e  v a lu e  a n d  b e  
c o n te n t to  b e  d e f e a te d  th ro u g h  no  f a u l t  o f  h i s  ow n, w h ile  
g o in g  to  w o rk  w ith  a l l  h i s  m in d  a n d  w a l l , h e  w a ll  a c h ie v e  
h i s  p ro p e r  t a s k s .  A ll th e  fo re g o in g , th o u g h  n o t c o u c h e d  in  
s p e c i f i c a l l y  r e l i g io u s  te rm s , s a y s  w h a t a n y  C h r is t ia n  w ou ld  
s a y , in c lu d in g  T o lk ie n .
O ne o f  th e  f u n c tio n s  o f  s u b - c r e a t io n , a s  T o lk ie n  s e e s  
i t ,  i s  t o  m end th e  e s tra n g e m e n t b e tw e e n  m en an d  a l l  o th e r  
l i v in g  c r e a tu r e s  c a u s e d  b y  m a n k in d 's  F a l l .  F o r t h i s  s e p a r ­
a t io n  m en, kn o w in g  th e m s e lv e s  r e s p o n s ib le , f e e l  a  g u i l t  
w h ich  th e y  t r y  t o  e x p ia te  b y  in v e n tin g  s e c o n d a ry  w o rld s  
w h e re in  th e y  an d  o th e r  l i v in g  b e in g s  c a n  c o n v e rs e  w ith  p e r ­
f e c t  u n d e r s ta n d in g . T h is  i s  a  l e g i t im a te  fo rm  o f  'e s c a p e ' 
fro m  th e  s h a d e s  o f  o u r  s e lf -m a d e  p r is o n  h o u se  ( p . 6 6 ) . And 
t h a t  i s  why f a i r y - s t o r i e s  a r e  f u l l  o f  su c h  c o n v e rs e . A s o n e  
ex am p le  T o lk ie n  c i t e s  M a c D o n a ld 's T he G ia n t 's  H e a r t , in  
w h ic h  tw o  c h i ld r e n  m anage to  f in d  an d  c a p tu r e  a  w ic k e d  
g i a n t 's  h id d e n  h e a r t  th ro u g h  a c t iv e  sc h em in g  w ith  som e 
f r i e n d ly  b i r d s  a n d  s p id e r s .
B u t a n  e v e n  m ore t e l l i n g  c a s e  o f  com m union b e tw e e n  man 
a n d  o th e r  c r e a tu r e s  i s  th e  a d v e n tu re  o f  A nados in  F a ir y  L and 
w ith  w a lk in g , s p e a k in g  t r e e s ,  m a le  a n d  fe m a le  (P h a n ta s te s , 
p p . 3 3 -4 0 ) , who in e v i ta b ly  r e c a l l  T o lk ie n 's  E n ts , o r  O ld  
Man W illo w . Some s p e c ie s  o f  th e s e  t r e e s ,  su c h  a s  th e  A sh 
a n d  th e  A ld e r , a r e  h o s t i l e  t o  A n ad o s, w h e re a s  th e  O ak an d  
th e  B eech  p r o te c t  h im . O ne A sh in  p a r t i c u l a r  t r i e s  t o  k i l l  
h im , w h ile  a  fe m a le  B eech  s a v e s  h i s  l i f e .  B e n d in g  h e r  
b ra n c h e s  down to  c o v e r  h i s  b o d y , s h e  f a l l s  in  lo v e  w ith  h im . 
T h e re  i s  a  p ro p h e c y  in  th e  f o r e s t  t h a t  a t  som e f u tu r e  d ay  
t r e e s  m ay becom e hum an, a n d  o n  t h i s  s h e  b u i ld s  h e r  d ream s 
e v e n  w h ile  s h e  w eep s f o r  h e r  p r e s e n t  h o p e le s s  c a s e . O u t o f  
h e r  f r u s t r a t i o n  M acD onald c o n t r iv e s  a  b e a u t i f u l ly  te n d e r  
tr a g e d y  o f  lo n g in g , n o t u n lik e  th e  s o rro w  o f  th e  E n ts  f o r  
t h e i r  l o s t  E n tw iv e s . I t  seem s q u i t e  u n l ik e ly  t h a t  T o lk ie n , 
who lo v e d  a l l  t r e e s ,  b o rro w e d  an y  o f  h i s  id e a s  a b o u t th em  
fro m  M acD onald , b u t th e  tw o  w r i t e r s  w e re  e v id e n t ly  th in k in g  
a lo n g  th e  sam e l i n e s .
T o lk ie n  s a id  in  h i s  l e c t u r e  t h a t  "D e a th  i s  th e  th em e 
t h a t  m o st in s p i r e d  G eo rg e  M acD onald" ( p . 6 8 ) . And C .S .
L e w is ' c r i t i c a l  e s s a y  a b o u t h i s  w ork  fo u n d  P h a n ta s te s  p e r ­
m e a te d  b y  " a  c e r t a i n  q u a l i ty  o f  D e a th , g o o d  D e a th "  (p . 1 1 ) . 
B eyond q u e s tio n  M acD onald d w e lt o f te n  u p o n  t h i s  e v e n t, 
w ith o u t h o r r o r  an d  e v e n  w ith o u t r e g r e t , th in k in g  th e  v e i l  
b e tw e e n  l i f e  a n d  d e a th  v e ry  t h i n .  In  T he G if t  o f  th e  C h r is t  
C h ild  a l l  p ro b le m s a r e  s o lv e d  b y  th e  b i r t h  o f  a  s t i l l b o r n  
b a b y , who h a s  r e tu r n e d  to  God to  g e t  "m ore l i f e . "  a s  i t s  
f a th e r  s a y s . T he d y in g  o f  th e  s ic k  l i t t l e  h e ro  in  A t th e  
B ack  o f  th e  N o rth  W ind g iv e s  n o  c a u s e  f o r  la m e n t. And th e  
sam e i s  t r u e  w hen th e  tw o  c h ie f  c h a r a c te r s  a s c e n d  th e  r a in ­
bow to  th e  la n d  o f  r e a l i t y  in  T he G o ld en  K ey .
M acD onald d e s c r ib e s  i n  d e t a i l  th e  e x p e r ie n c e  o f  d e a th  
in  P h a n ta s te s ' d ream : "T he h o t f e v e r  o f  l i f e  h a d  g o n e  b y
an d  I  b r e a th e d  th e  c l e a r  m o u n ta in -a ir  o f  th e  la n d  o f  D e a th .
I  h ad  n e v e r  d ream ed  o f  su c h  b le s s e d n e s s ."  H is  p a s s io n s  w e re  
g o n e  b u t " th o s e  e s s e n t i a l  m y s te r ie s  o f  th e  s p i r i t  w h ic h  h ad  
g iv e n  them  a l l  t h e i r  g lo r y "  l iv e d  o n  m ore g lo r io u s ly  th a n  
e v e r . As h e  la y  in  th e  g ra v e  " th e  w h o le  e a r th ,  a n d  e a c h  o f
h e r  m any b i r t h s ,  w as a s  a  bo d y  to  m e__ I  seem ed  to  f e e l  th e
g r e a t  h e a r t  o f  th e  m o th e r b e a tin g  in to  m in e , a n d  fe e d in g  me 
w ith  h e r  own l i f e . . .  I  r o s e  in to  a  s in g le  la r g e  p r im ro s e  
w h ich  g rew  b y  th e  e d g e  o f  th e  g r a v e . . .  I  f e l t  t h a t  I  c o u ld  
m a n if e s t m y s e lf  in  th e  p r im r o s e .. .  I  a r o s e , I  re a c h e d  th e  
c lo u d ; an d  th ro w in g  m y s e lf  u p o n  i t ,  f lo a te d  w ith  i t  in  
s ig h t  o f  th e  s in k in g  s u n . . . "  (p p . 1 7 8 -8 0 ).
A s i f  t o  j u s t i f y  a n d  g iv e  a u th o r i ty  t o  t h i s  t o t a l  im ­
m e rs io n  o f  th e  s e l f  in  n a tu r e  M acD onald q u o te s  a t  th e  h e a d  
o f  th e  n e x t c h a p te r  a  s e n te n c e  fro m  N o v a lis : "O ur l i f e  i s
no  d ream ; b u t i t  o u g h t t o  becom e o n e , an d  p e rh a p s  w i l l . "  
E n ig m a tic  a s  t h i s  a l l  i s ,  i t  la c k s  o n e  g r e a t  e s s e n t i a l  
c l a r i t y  w h ic h  a  C h r is t ia n  l i k e  T o lk ie n  w o u ld  r e q u i r e — t h a t  
th e  g o a l o f  d e a th  i s  a  u n io n  o f  th e  s o u l w ith  a  p e r s o n a l 
G od, n o t w ith  th e  im p e rs o n a l f o r c e s  o f  th e  p s y c h o -p h y s ic a l 
w o rld  He h a s  c r e a te d . T h is  t h e i s t i c  v ie w  l i e s  a t  th e  
fo u n d a tio n  o f  su c h  s h o r t  s t o r i e s  b y  T o lk ie n  a s  L e a f  by  
N ig g le  a n d  Im ram , am ong o th e r s .  And i t  u n d e r l i e s ,  to o , th e  
w h o le  m y th o lo g y  w o rk ed  o u t in  h i s  h i s t o r i e s  o f  M id d le - e a r th  
a s  c r e a te d  a n d  w a tc h e d  o v e r  b y  E ru  I l u v a t a r ,  t o  whcm r e tu r n  
in  th e  en d  a l l  th e  i n t e l l i g e n t  r a c e s  f a s h io n e d  b y  h im  to  
p e o p le  i t .
C o n se q u e n tly  C h r i s t i a n i ty  g iv e s  t o  T o lk ie n 's  w o rk  a  
f irm  s t r u c t u r e  a n d  an  o b j e c t i v i t y  w h ic h  c o n t r a s t s  w ith  th e  
f e r v e n t  b u t r a t h e r  f o rm le s s  s u b j e c t iv i t y  w h ic h  M a c D o n a ld 's 
ro m a n tic is m  i n f l i c t s  o n  m any o f  h i s  t a l e s ,  e s p e c ia l ly  th e  





M y th lo re  f r e q u e n tly  p u b lis h e s  a r t i c l e s  t h a t  p re s u p p o s e  
th e  r e a d e r  i s  a lr e a d y  f a m i l i a r  w d th  th e  w o rk s th e y  d i s c u s s . 
T h is  i s  n a tu r a l ,  g iv e n  th e  s p e c ia l  n a tu r e  o f  M y th lo re . In  
o r d e r  t o  a s s i s t  s a n e  r e a d e r s , th e  fo llo w in g  i s  w h a t m ig h t 
b e  c o n s id e re d  a  " c o r e ” m y th o p o e ic  r e a d in g  l i s t ,  c o n ta in in g  
th e  m o st w e ll know n a n d  d is c u s s e d  w o rk s . D ue to  th e  m any 
e d i t i o n s  p r in te d , o n ly  th e  t i t l e  a n d  o r ig in a l  d a te  o f  p u b ­
l i c a t i o n  a r e  g iv e n . G ood r e a d in g :
J .R .R . TOLKIEN
T he H o b b it (1 9 3 7 ); " L e a f b y  N ig g le "  (1 9 4 5 ); "On F a i r y -  
S to r ie s "  (1 9 4 5 ); T he L o rd  o f  th e  R in g s : V o l. 1 , T he F e llo w ­
s h ip  o f  th e  R in g  (1 9 5 4 ); V o l . I I ,  T he Two T ow ers (1 9 5 4 );
V o l. I I I , T he R e tu rn  o f  th e  K in g  (1 9 5 5 ); T he S i lm a r i l l io n  
(1 9 7 7 ); U n f in is h e d  T a le s  (1 9 8 0 ).
C .S . LEWIS
O u t o f  th e  S i l e n t  P la n e t  (1 9 3 8 ); P e r e la n d ra  (1 9 4 3 ); T h a t 
H id e o u s S tr e n g th  (1 9 4 5 ); T he L io n , th e  W itch  a n d  th e  W ard­
ro b e  (1 9 5 0 ); P r in c e  C a sp ia n  (1 9 5 1 ); T he V oyage o f  th e  
Dawn T re a d e r  (1 9 5 2 ); T he S i lv e r  C h a ir  (1 9 5 3 ); T he H o rse  an d  
H is  Boy (1 9 5 4 ); T he M a g ic ia n 's  N ephew  (1 9 5 5 ); T he L a s t 
B a t t l e  (1 9 5 6 ); T i l l  We H ave F a c e s  (1 9 5 6 ).
CHARLES WILLIAMS
W ar in  H eaven (1 9 3 0 ); Many D im e n s io n s (1 9 3 1 ); T he P la c e  o f  
th e  L io n  (1 9 3 1 ); T he G r e a te r  T rum ps (1 9 3 2 ); Shadow s o f  
E c s ta c y  (1 9 3 3 ); D e s c e n t in to  H e ll (1 9 3 7 ); A ll H a llo w 's  E ve 
(1 9 4 5 ); T a l ie s s in  th ro u g h  L o g re s  (1 9 3 8 ) an d  T he R e g io n  o f  
th e  S um ner S ta r s  (1 9 4 4 ) ( p r in te d  to g e th e r  in  1 9 5 4 ).
Promotion Manager
O ur th a n k s  to  E r ic  Fram e f o r  s e rv in g  a s  P ro m o tio n s  
M an ag er. He h a s  r e s ig n e d  h i s  p o s i t io n  d u e  to  new  p e r s o n a l 
c ir c u m s ta n c e s . M y th lo re  n e e d s  a  new P ro m o tio n s  M anager, 
p r e f e r a b ly  w ith  som e e x p e r ie n c e  in  P u b lic  R e la tio n s  a n d /o r  
A d v e r tis in g . I f  y o u  a x e  i n t e r e s t e d  in  a s s i s t i n g  M y th lo re  in  
t h i s  n e e d e d  w ay, w r ite  to  th e  E d ito r :  G len  G o o d K n ig h t,
740 S . H o b a rt B lv d ., L os A n g e le s , C A ., 9 0 0 0 5 .
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